
IN THIS ISSUE:

On Our Cover: 
Double Bayou Dance Hall 

TDHP Photo Exhibit Debuts in 
Boerne, Texas

Lone Star Brewing Company’s 
Tabs and Caps for Texas Donates 
$30,000 for Preservation

An Interview with Marcia Ball

The Dance Hall Tapes

TDHP Member and Volunteer 
Profiles

A New Roof for Twin Sisters  
Dance Hall

Battle Dance at Pavilion Hall

On Sale Now: Tickets for the 2018 
Texas Dance Hall Tour

Texas Music History Trail

NO. 02— MARCH 2018 

Texas Dance Hall Preservation, Inc.
3005 S. Lamar Blvd., Suite D-109 #315
Austin, Texas 78704

Deb Fleming, Executive Director
John T. Davis, Editor

https://www.texasdancehall.org



If you’ve been a friend of Texas Dance Hall Preservation for a while, you 
might have noticed that things are looking a bit different this year. We 
launched this newsletter format in December 2017, and in March began to 
incorporate a new color scheme. This month, we’re debuting our new logo, 
part of the overall rebranding strategy designed for us by the creative wizards 
at Austin advertising firm GDS&M. It’s an updated look for our organization, 
to go with the more active role we’ve been taking in the past few years to help 
dance hall owners and the communities in which they’re located.

Now in our eleventh year, TDHP has been building our organizational 
capacity so that we can provide more and better resources to both dance 
halls and their fans. Our board of directors have each taken on a project to 
focus on for 2018, and we recently welcomed our second part-time staff 
member, Susan Peterson, to assist executive director Deb Fleming and the 
Board. Thanks to a generous gift from Lone Star Beer’s Tabs and Caps for Texas 
campaign, our Preservation Grant Fund is growing, and we’ll be making even 
more grants to nonprofit dance halls this year. In this issue, you’ll read about 
some of the exciting things we have going on right now. 

Unfortunately, we also sustained a major loss this spring, with the passing 
of co-founder Steve Dean. I first met Steve when I was researching Texas 
dance halls in 2007, for my master’s thesis in historic preservation. Steve and 
I met to talk about a project he was working on at that time — a book for 
the University of Texas Press with a friend from Kansas — and before long, 
we had also connected with Patrick Sparks. The first time the three of us met 
in person, sitting at a table outside Jo’s Coffee on South Congress Avenue 
in Austin, we hatched the idea for a nonprofit organization, which would 
become Texas Dance Hall Preservation. Although both Patrick and I later left 
the organization (I came back in 2015), Steve was one of the threads that ran 
through TDHP from the start. He never had a shortage of ideas or passion for 
Texas music and the spaces where that music was born and nurtured. We will 
always remember his great humor and indomitable spirit.

Thanks to photographer Nicholas McWhirter for sharing the photo of 
Steve that appears on the opposite page and to Deb Fleming for sharing her 
memories of happier days on the back roads of Texas. May we all care as much 
about something as Steve Dean did about dance halls and Texas music.

Steph McDougal 

Endings and New 
Beginnings

Steph McDougal
TDHP Board President

E D I T O R I A L

Cover photo by Deb Fleming

https://www.gsdm.com/
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 In 2005, a friend who knew Steve told 
me I must meet him, as she knew that — as 
a fifth-generation Texan — I had a strong 
interest and passion for Texas history, 
architecture, and music, and I loved a good 
road trip as well as small-town rural culture 
and people.  Steve was in the beginning 
stages of chasing down Texas dance halls, 
in hopes of doing a book one day.  Our first 
encounter led very quickly to a few road 
trips to look for halls. I was hooked from the 
start. 

 What started in 2005 as a mutual love 
of historic hall exploration and discovery 
soon led to co-ownership of a roots music 
venue on the outskirts of Austin, hundreds 
more dance hall and BBQ road trips 
clocking thousands of miles, library and 
archive research and interviews, and the 
beginnings of what is now Texas Dance Hall 
Preservation, Inc.

My most memorable dance hall trip with 
Steve was to Panna Maria, Texas, in October 
2007 for their annual hall and church 
fundraiser.  That visit opened a door to my 
ancestral past, where I discovered that my 
great-great-grandparents were among the 
original settlers of Panna Maria, coming 
direct from Silesia (now Poland) in 1854.  My 
family had no knowledge of this before that 
dance hall visit, and I was able to take my 
90-year-old father there before he passed 
away. This discovery was another major 
influence on my ongoing commitment and 
search for more halls and their stories.

Steve’s energy and sense of adventure 
led us down many a back road, never 
knowing what we might find, and many 
times we’d stumble upon a hall that neither 
of us had known anything about prior.  
The excitement was palpable when this 
happened and only fired us up for more 
road trips to new parts of Texas.  
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We always had loads of fun mapping out the route, 
stopping for BBQ or a beer to chat with locals and ask 
‘where did they dance’ or ‘where did their parents/
grandparents dance back then.’  I never expected 
that our fated 2005 meeting would lead me down a 
totally different path in my life’s work, but it was the 
beginning of what brought me to where I am today 
and my continued commitment and passion for our 
historic dance halls and the communities they serve.  I 
have Steve to thank for that. 

— Deborah Fleming, executive director/past board 
president, Texas Dance Hall Preservation, Inc.

Remembering Stephen Michael Dean (1952–2018) 

Photo courtesy of Nicholas McWhirter



Texas Dance Hall Preservation will present an exhibit of dance hall photography 
as part of the Boerne Library system’s music-themed Summer Reading Program, 
celebrating music and history in Central Texas communities. The exhibit opens June 4 
and runs through July 18. 

The photographs create a “visual tour” of historic halls, and will be featured in the 
Patrick Heath Library’s Gallery for six weeks.  The exhibit is made possible thanks to 
the generous sponsorship of Ranch Connection LLC owner (and TDHP advisory board 
member) Cynthia Inman, and Duncan Springs Ranch and the Sales Family.  

The exhibit is free and will be open for viewing during regular library hours, Mondays–
Thursdays, 9:00 a.m. to 6:00 p.m.; Fridays, 9:00 a.m. to 7:00 p.m.; and Saturdays, 10:00 
a.m. to 4:00 p.m.

Photographers who generously provided images for the exhibit include Deborah 
Fleming, Gary E. McKee, Dave Norris Photography, and Wendy Schutt; Lee and Judi 
Temple, owners of Kendalia Halle, also contributed a photograph by Jennie Trower.

On July 18, starting at 6:00 p.m.,  the Library will host a brief reception in the 
Community Room, followed by a talk by TDHP executive director Deb Fleming on 
historic dance halls and their importance to the communities in which they are 
located, as well as TDHP’s current and ongoing programs that strive to preserve these 
halls for generations to come. The public is invited to both events.

To order prints of the images in the exhibit, starting June 4, visit
https://www.texasdancehall.org/dance-hall-photos. 

Two-Step Your Way Through Time  
on a Photographic Tour of  
Historic Texas Dance Halls

June 4–July 18, 2018
Patrick Heath Public Library, 451 N. Main Street, Boerne, Texas
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BY JOHN T. DAVIS;  PHOTOS BY JOHN T. DAVIS AND DEB FLEMING

Almost a year ago, a group of community and family members, music fans,  and representatives of Texas Dance 
Hall Preservation, the Texas Historical Commission (THC), and the Chambers County Historical Commission mingled 
on a steamy June morning under the shade of massive live oak trees. There wasn’t much to see, just a two-lane 
blacktop road, a ramshackle pale building with a rusting tin roof in need of much repair, and an object by the 
roadside covered in blue cloth.

A lady named Bertha White sang the national anthem and “Texas, Our Texas.” A guitar player named Al White 
sang a couple of numbers next to a Texas flag. A young girl wore a crown and a sash that proclaimed her to be the 
2016 Gatorfest Princess. There was a sense of ceremony in the air.

The occasion marked the unveiling of an official Texas state historical marker commemorating the crumbling 
building known as the Double Bayou Dance Hall. For decades, the small structure was a gathering place for the 
African American families who populated the small town of Anahuac, on the eastern shore of Galveston Bay. And 
it was a magnet for blues and R&B fans who came from as far away as Houston and Beaumont to hear the house 
band, Pete Mayes and the Texas Houserockers. Sometimes, the stage hosted big touring bands who had a night off 
from playing Houston or Lake Charles and made a beeline for the rockin’ dance hall out in the middle of nowhere.

“Oh, man,” blues pianist Teddy Reynolds told fan and historian Steve Sucher, “Anahuac, that’s the place where 
everybody wants to go!” Texas Johnny Brown, who played guitar for famed songwriter and musician Amos Milburn 
said, “Man, Double Bayou was the place to be.”

Double Bayou Dance Hall

Continued on next page
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According to the Handbook of Texas Online, “From 1946 until the mid-
1950s, Double Bayou Dance Hall was home to a thriving live-music scene 
that operated on the outer edge of the ‘Chitlin’ Circuit.’ Major touring acts 
traveling to Houston, including T-Bone Walker and Big Joe Turner, would 
on occasion make impromptu stops ... More frequent appearances were 
made by Amos Milburn, Gatemouth Brown, Lightnin’ Hopkins, Albert Collins, 
Johnny Copeland, Percy Mayfield, Joe Hughes, Barbara Lynn and Clifton 
Chenier.”  

 To call the Double Bayou’s origins “humble” would be an 
understatement. The original venue was merely a dance floor surrounded 
by chicken wire with a tin roof. That structure, built in the late 1920s, was 
damaged by a storm in the early 1940s. The current dance hall dates back to 
1946.

 Manuel Rivers, Jr., a veteran, returned from World War II and, along with 
his wife, Ella, re-established the dance hall as a gathering place for the 
community, as well as a music venue. Although, throughout most of the 
Deep South, such a structure typically would be called a juke (or “jook”) 
joint, Double Bayou was always known as a dance hall.

Bluesman Pete Mayes, the nephew of the hall’s owners, along with his 
combo, the Texas Houserockers, was Double Bayou’s house band from their 
first gig in 1954 until well into the 1960s. His annual Christmas Day shows, 
which continued for decades, were one of the community’s touchstones. 
Mayes toured all over the U.S. and overseas as a member of Clarence 
“Gatemouth” Brown’s band. But Double Bayou was always home. 

Mayes died in 2008, but his widow Shirley and members of his family, 
along with friends, were on hand to witness the unveiling of the historical 
marker. One of them, Mary Licon, recalled that, as a Mormon, she never set 
foot in the dance hall. But her husband, a rancher, would take his Mexican 
ranchhands to dance and drink beer. 

“I’d have to drive up and honk the horn when I was ready for him to come 
home,” she said. “He’d come out and say ‘Just a minute …’ Forty-five minutes 
later, I’d be still waiting.”
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A show flyer from the Double Bayou Dance 
Hall, displayed at the celebration marking the 
dedication of the state historical marker

Memorabilia at the community event 
following the dedication showcased the hall’s 
history and the musicians, like Pete Hayes, who 
played there throughout the years.



Everyone had similar stories to share that day, 
weaving a collective community memory. Dances, 
wedding receptions and Juneteenth celebrations were 
all part of the tapestry of conversation.

Finally, it was time, and members of the Mayes family 
dropped the blue cloth and the THC marker greeted 
the day. It reads, in part, “At its inception, the dance 
hall was little more than cedar logs laid out as a dance 
floor. In 1941, a storm destroyed the structure. Using the 
original materials, the dance hall was rebuilt after World 
War II not far down the road from its original location … 
Despite its meager appearance, the music that poured 
through the windows and doors filled the woods with 
the rich sound of Texas blues.”

Although it remained open, live music at the hall 
declined over the decades, although Mayes returned to 
play annual Christmas Day shows until 2005. The venue 
sustained heavy damage due to Hurricane Ike in 2008 
and subsequently passed out of regular use. 

Today, the sides of the building are open to the 
elements, and crossed pieces of two-by-fours kept the 
structure upright. The onetime bandstand and dance 
floor are littered with shards of plastic beer signs, 
fragments of old concert posters, sheaves of invoices for 
beer delivery, and even a bundle of old poll-tax forms. 
It seems impossible that the building could be restored, 
but after the dedication, at a reception that included 
old Double Bayou memorabilia, there was talk among 
some in the community about raising funds to do just 
that. Others were content to let time have its way with 
the old dance hall and let it live on in their memories. 
Whichever way it turns out, the legacy of Double Bayou 
Dance Hall is indisputable. The THC marker is tangible 
proof of that.

“If people don’t write history down, it disappears,” 
said Caleb Stone, who researched the history of the 
club, talking to a reporter from the Baytown Sun 
newspaper. “Now the dance hall has something that will 
stay, something that’s set in stone. People can look at 
the marker to remember and learn about their heritage.”

 

For more information about the Texas Historical 
Commission marker program, including application 

guidelines and deadlines, please visit:
http://www.thc.texas.gov/preserve/projects-and-

programs/state-historical-markers.
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Family members of Manuel Rivers Jr. (owner of Double Bayou Hall from 
1946–1983), blues musician Pete Mayes, and the Texas Houserockers 
band: (from left to right) Carlton Carrington, nephew of Manuel Rivers 
Jr., with daughter Caitlyn; Michael Mayes, son of Pete Mayes; Jennifer 
Chavez, wife of guitarist Sammy Chavez; Pat Lewis, wife of the late 
Bert “Mr. 88” Lewis, keyboard player with the Houserockers; and Shirley 
Mayes, wife of the late Pete Mayes.

Al White entertains the audience prior to the unveiling of the marker.

http://www.thc.texas.gov/preserve/projects-and-programs/state-historical-markers
http://www.thc.texas.gov/preserve/projects-and-programs/state-historical-markers


Lone Star Brewing Company’s “Tabs & Caps for Texas” Campaign wrapped up its second 
year of collaborating with Texas Dance Hall Preservation on April 30, 2018. The “Tabs” 
campaign has been a continuing effort to raise public awareness regarding the importance 
of preserving our state’s historic halls, many of which are at risk, both financially and 
physically. 

On Thursday, May 10, Lone Star brand manager Elkin Vasco presented a $30,000 check 
to Texas Dance Hall Preservation’s executive director Deb Fleming at a gathering at Austin’s 
Broken Spoke dance hall. Vasco offered some comments about the program and Lone Star’s 
interest in it and its importance. Deb thanked Lone Star Brewing Company and spoke about 
TDHP’s eleven-year history as a statewide nonprofit and the importance of the funding that 
Lone Star provides toward hall preservation efforts throughout the year. 

Jo Nell Haas, the board president of Twin Sisters Dance Hall, was also present for the 
check presentation. She shared Twin Sisters’ firsthand experience as the first hall to receive 
a grant from TDHP’s preservation grant program, toward the hall’s roof replacement project. 
Additionally, TDHP provided ongoing support and consultation throughout Twin Sisters’ 
fundraising efforts, and the full roof replacement was completed in March 2018.

Other special guests included TDHP Lifetime members John “Rip” and Kitty Ripley, Glynn  
and Karen Bloomquist, and Jay and Connie Jennings; TDHP board members Kelley Russell

and Sam Seifert; and TDHP advisory board members Amber Becerra (Schneider Hall) and 
Carolyn Vogel. 

Everyone enjoyed some cold Lone Star beer, light bites, and live entertainment when the 
presentation was complete.

LONE STAR BREWING COMPANY DONATES 
$30,000 TO PRESERVE DANCE HALLS

Enjoying the event: (left to right)  Glynn and Karen Bloomquist, Jay and 
Connie Jennings, Deb Fleming, Jo Nell Haas, and  Kitty and John ‘Rip’ Ripley.

TDHP executive director Deb Fleming speaks to 
KXAN at the Broken Spoke.

Thanks to KXAN for 
covering this event! 
To watch online,  
click here: 
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https://www.youtube.com/watch?v=KuU246ox-K4


T E X A S  D A N C E  H A L L S  N E E D  Y O U !

Want to learn more about TDHP and have a positive impact on dance halls?  
Visit texasdancehall.org to get the latest news and info. We hope you’ll consider becoming a member 

of Texas Dance Hall Preservation and, remember, a $25 individual membership makes a great gift!  
Your membership helps us provide assistance directly to dance hall owners and their communities. 

Thank you for reading and sharing this newsletter with friends!

VOLUNTEER PROFILE:
ANNA STRONG

BY JOHN T. DAVIS

Austin native Anna Strong, who works as a botanist for 
the Texas Parks and Wildlife Department, always liked to 
dance, but she was, as she puts it, “one of those people who 
stood up front and just kind of shook.” But since discovering 
two-stepping a decade ago, she has become a dance hall 
devotee, as well as an enthusiastic volunteer with TDHP.

 

I’m from Austin, so I’ve been aware of places like Gruene Hall 
my entire life. My family used to take weekend trips to Gruene, 
and Gruene Hall was just part of the backdrop. But later on, 
when I was in college, we’d actually take trips to see music 
there. 

My family were members of Saengerrunde Hall (the home 
of Austin’s venerable German singing society) up until the 
1970s, but my dad wasn’t interested in bowling or dancing or 
singing (laughs), and I didn’t get to go until recently. Both of 
my parents were very historically inclined, though, and they 
taught me to appreciate it. My mom is particularly interested in 
the history of certain buildings and towns in Central Texas, so 
it was always instilled in me that history and architecture and 
Texas history are important.

Then about 10 years ago, I became a regular two-stepper, 
and at that point, I became very interested. Being able to dance 
in locations that have history and a story and a beautiful dance 
floor and a local community that appreciates that all sort of 
fascinates me. 
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Photo courtesy of Anna Strong
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An Interview with Marcia Ball

JOHN T. DAVIS

F E A T U R E D

Today she is best known as a Grammy-nominated singer and piano player 
who has made a career out of belting soul, blues, and New Orleans-flavored 
R&B to crowds all over the country. But when she moved to Austin in the 
early 1970s, the Louisiana native found herself singing and playing in a 
hippie country band. It was her introduction to Texas dance halls and the 
beginning of an enduring love affair with those venerable structures. On 
the eve of the release of her new album, Shine Bright, Ball sat down in the 
historic Twin Sisters dance hall near Blanco to talk to TDHP.  

You grew up on the Texas/Louisiana state line. Was there a dance hall 
scene there? 

I lived across the street from the Catholic Hall in Vinton, Louisiana, where 
I grew up. There were dances every Wednesday in the summertime. There 
were blues bands and soul bands of that era, in the 1960s. And once a 
summer, we could afford the Boogie Kings, the big horn band of the region. 
It was just like this: it had wood floors and was a community gathering place. 

There was a more adult scene too, right?

A place I played a lot in the 1980s was called Jay’s Cockpit and Lounge, in 
Cankton, Louisiana. The hall looked like this, but not as well-built. They had 
cockfights in the room in back. The parking lot was full, but all the people 
were in back. I might have been the first person to suggest that the gumbo 
they fed the bands was made from the (cockfight) losers. 

You started out in Austin with a country band called Freda and the 
Firedogs. 

I got to Austin right at the beginning of what became the Progressive 
Country scare (laughs). We were hippies, but it was our ambition to play 
halls like this one. 

I’ll never forget playing Schroeder Hall! It’s at a crossroads, out in the 
middle of nowhere, and at 7:30 in the evening, we were getting ready to 
play and nobody was there. We were just sitting there! Then the sun goes 
down and dusk starts falling, and suddenly it looks like that movie, Field of 
Dreams: from every direction come streams of headlights. And by 8:00, the 
place was full.

“Dance halls are like a 
classic car or a historic 
house; you keep them 
going out of love.”

Publicity photos by Mary Bruton,  courtesy of 
Marcia Ball
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Who would you like to see or have seen in a dance hall?

Oh, I would have loved to have seen Bob Wills and the Playboys in here! 
I’ve seen Jerry Lee Lewis in a couple of these, and it was pretty wild. And 
I remember seeing Willie in the old days, the short-haired days, when he 
played shows in a three-piece suit.

Can you still play these places now that you play blues and R&B?

I do some, and I certainly would like to. When I play here [at Twin 
Sisters], I play with my husband’s band, the Sunset Valley Boys. And I’ve 
come here to see the zydeco band, Zydeco Blanco. They’re great!

Do you feel like you’re part of an ongoing dance hall tradition?

I hope I am, and I hope it is ongoing. It’s important to stress the 
preservation and the appreciation of what dance halls are, physically, 
and what they represent to the community. This is where you have the 
wedding, this is where you have the wake, this is where the school gathers 
for an event. They’re precious and they’re unifying to a community. Once 
you introduce people to them, they’re hard to resist. To me, if a community 
dances, then it’s got this organic feeling of being together. 

And there’s nothing cuter than seeing a 9-year old boy two-stepping 
with a 9-year old girl!
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Freda  and the Firedogs, on the roof of the Dry Creek Inn in 1972. From left to right: Bobby Earl 
Smith, Steve McDaniels, John X. Reed, David Cook, Marcia Ball (photo by Burton Wilson)

If you haven’t seen her playing 
live, you’re really missing out. Tour 
dates, interviews, and more are 
available online at MarciaBall.com.
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NEW PROJECT 
HIGHLIGHTS 
DANCE HALLS

BY JOHN T. DAVIS
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Pilot Moon Films, a Florida-based video production company, spent the 
second week in April in the Texas Hill Country, working on a forthcoming 
project entitled The Dance Hall Tapes. Described as “A Texas Music 
Preservation Project,” the film series pairs Lone Star performers and historic 
dance halls, and combines live performance with interviews with the 
musicians and hall owners. (Full disclosure: Pilot Moon hired me to conduct 
the on-camera interviews.)

In an introductory video, available on the Vimeo website, the producers 
describe the series: “Each episode explores an artist’s musical traditions and 
influences that inspired his or her life, creativity, and audience. … These 
artists, along with these venues, are a significant part of our history and 
heritage, and it’s up to us to preserve each one’s respective legacy.” 

Texas Dance Hall Preservation helped advise the filmmakers about artists 
and venues. TDHP executive director Deb Fleming (who also serves as co-
producer on the project) said, “I basically talked them through the overall 
dance hall culture. They were totally unaware of the diversity and number 
of the halls that are still in existence.” Fleming also laid the groundwork for 
the filmmakers’ time in Texas, contacting halls and artists and coordinating 
schedules.

The first four videos were captured during three days of filming and 
feature Hal Ketchum at Fischer Hall, near Wimberley; Marcia Ball at the 
Twin Sisters Dance Hall, south of Blanco; and Gary P. Nunn at Schneider 
Hall, outside of Columbus. Asleep At the Wheel’s Ray Benson was also 
interviewed at his own Bismeaux recording studio. Each artist performed a 
short acoustic set and sat for an interview that drew out their connections 
with the Texas dance hall culture, and how that culture impacted their lives 
and their music.

Pilot Moon co-founder and director Joel Malizia said, “It’s hair-raising to 
witness these musicians talk and sing directly to the spirit of these dance 
halls. Reverence and respect is felt in every word and in every note. I’d dare 
say these dance halls are giving the same level of reverence and respect 
right back to the musicians by helping them sound as good as they do. And 
man, do they sound good!”

Pilot Moon will use the four episodes filmed in and around Austin to 
secure funding, sponsors, and other support. If all goes well, the company 
hopes to return to Central Texas to film more episodes in the future.

For more information, visit the Dance Hall Tapes website or find them on 
Facebook.

This page, from top to bottom: Marcia Ball at Twin Sisters Dance Hall; Hal Ketchum at Fischer 
Hall; and Gary P. Nunn at Schneider Hall (photos by John T. Davis)
Opposite page: A still image from the Dance Hall Tapes promotional video (image courtesy of 
Pilot Moon Films)

http://thedancehalltapes.com/index.html
https://www.facebook.com/thedancehalltapes/
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As this TDHP newsletter story is being written, it is steadily drizzling 
outside. Traditionally, May is one of the wettest months in Central Texas.

Rain used to be a matter of grave concern to the group that cares for 
and operates the 139-year old Twin Sisters Dance Hall, six miles south of 
Blanco. Rain meant leaks through the dilapidated tin roof. And leaks put 
the beautiful wooden dance floor at risk of permanent damage. When rain 
loomed on the horizon, members of the volunteer group that runs the hall 
scrambled to set up a collection of buckets, pails, and garbage cans to catch 
the rainwater

But now the non-profit caretakers and the fans who have made Twin 
Sisters a beloved community landmark and musical destination don’t have 
to worry. After six years of hard work and fundraising, along with a generous 
assist from Texas Dance Hall Preservation, Twin Sisters finally has a shiny new 
roof.

“TDHP gave us the first challenge grant for a new roof,” recalled Jo 
Nell Haas, the president of the group that manages and operates the hall 
as a 501(c)(3) non-profit. “Deb Fleming (then president of TDHP, now its 
executive director) came and presented us with a check onstage.” The $1,000 
check, presented in mid-2016, marked TDHP’s first Preservation Grant and 
was intended to challenge the community to step up and raise money 
on their own. That challenge was met and exceeded by an outpouring of 
community support over the next few years.

Twin Sisters and TDHP have had a special partnership since long before 
the roof project. “Initially, (TDHP co-founder) Steve Dean and then later Deb 
worked together with us very closely on behalf of the hall,” said Haas. “They 
helped to recommend bands, set the price range, tried to help with ASCAP 
music licensing fees, and guided us toward becoming a non-profit. Deb has 
been here over and over again, to hook us up with an architect, an engineer, 
or whatever we may need. TDHP have provided a great deal of overall 
support all along the way.”

“They were the first ones that believed in us to get it done,” Hass said of 
TDHP’s support for the roof project. “Deb and Steph (McDougal, current 
TDHP board president) also helped guide me in writing a couple of grants. 
We couldn’t have done this without them.” Twin Sisters secured grants from 
the Pedernales Electric Co-Op, the Texas Historical Foundation, and the 
Texas Historical Commission. The effort also received a large boost via an 
individual contribution from a friend of Asleep At the Wheel bandleader Ray 
Benson after the first Texas Dance Hall Tour in March 2017, when the Wheel 
played Twin Sisters. Closer to home, the hall received critical community 
support through a series of “Raise the Roof” fundraisers which featured 
bands, chili and barbecue cookoffs, silent auctions, and more.

RAISING THE (NEW) ROOF AT  TWIN SISTERS DANCE HALL
BY JOHN T. DAVIS

Some of the original Louisiana cypress shingles 
from the old roof
(Photo courtesy of Susan Peterson)
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RAISING THE (NEW) ROOF AT  TWIN SISTERS DANCE HALL

 Finally, in March of this year, the 
money and materials were in place. 
Twin Sisters’ roof was replaced over 
the course of four days. When the 
workmen stripped away the old tin 
roof, they got a surprise; underneath 
the tin was the building’s original 
roof of milled Louisiana cypress 
shingles. Suddenly, a 139-year slice 
of history lay exposed. It was an 
emotional moment. “It was like 
stepping back into time,” said Haas, 
who doesn’t mind admitting she 
shed a tear.

“The guys who built this hall were 
brilliant. They didn’t have a Skilsaw 
or all this fancy equipment we have 
today. Those guys worked hard! 
And the commitment to do that 
was a huge undertaking back then. 
When they took the old roof off, my 
granddaughter, who’s nine, who’d 
been helping with the fundraisers 
from day one, was taking pictures 
beside me. And I was crying and I 
said, ‘You just stepped back into time 
to the 1800s. You’ll never get this 
opportunity again.’ I showed her a 
picture of the original hall with the 
shingles on there. And although it 
didn’t register to her emotionally 
at the time, like it did me, someday 
she’ll remember.”

Top: Twin Sisters dance hall during demolition of the old roof; bottom: with new roof
(Photos courtesy of Jo Nell Haas)
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MEMBER PROFILE: Mary Simpson
BY JOHN T. DAVIS

Left to right: Chris Gray, TDHP board 
member Sam Seifert, and Mary Simpson 
(photo courtesy of Mary Simpson and  
Chris Gray)

Chris Gray and Mary Simpson dance at the 
Sealy Liedertafel Hall during the October 
2017 Texas Dance Hall Tour (photo courtesy 
of Deb Fleming)

Calling All TDHP Members! 
Would you like to be featured in a future TDHP newsletter? We’d love to hear 

from you and find out why you love Texas dance halls. Tell us about your 
favorite hall or musician, share a memory, and don’t forget to include a photo.

Send your email to Deb@TexasDanceHall.org 
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Tyler, Texas, residents Mary Simpson and her husband Chris Gray are 
dancers in a serious way; they even got engaged on a dance floor. 
Since learning about TDHP a few years ago, they have plunged into the 
organization with great enthusiasm, becoming Lifetime Members in the 
process.

I blame it on Chris, because three or four years ago, he came across the 
TDHP website and was intrigued with the stories behind the dance halls. 
We both love history and Texas history, and we both love to dance. Once 
he got connected with the website, we started watching things. Then the 
very first Dance Hall Tour came up and we were in! 

Three years ago, we took a long weekend and went all through the Hill 
Country, looking at some of those old historic halls. If they were open, 
we’d go take a spin on the dance floor. That’s kind of our thing, we just 
love to take a little dance on every floor we find. We don’t have the 
historic dance halls in East Texas, so we have to work a little bit to get 
to them. But we do love those road trips! We love to dance and enjoy 
the fellowship and the people we met. We think it’s a great thing and an 
important part of our Texas heritage.

We were at Twin Sisters on the first Dance Hall Tour.  I was sitting outside 
under those big trees watching the people dancing inside and just 
absorbing the atmosphere.  I thought about how we are living the Texas 
dream that so many other people want to come and experience.

n
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Join the fun on the next 
TEXAS DANCE HALL TOUR!

The third Texas Dance Hall Tour is set for November 1–4, 2018. We all had so much fun the last two times we did 
this, we had to plan another so we could see all our tour friends return from near and far! 

This will be another four-day tour, making it easy for everyone to join us for a great long weekend on the back 
roads of Texas, experiencing Lone Star culture, history, food, and music at its finest. Each night, we will visit a 
different hall in the Texas Hill Country and west of San Antonio: Gruene Hall, Quihi Schuetzen Verein, Twin Sisters 
Dance Hall, and Albert Hall & Ice House. Ray Benson and Asleep at the Wheel and Dale Watson will continue to be 
the anchor acts, with other bands to be announced.

Our lodging base will be in San Antonio, which is celebrating its 300th anniversary and the 50th anniversary of 
Hemisfair. San Antonio is a fantastic city and worth a visit for a few extra days before or after the tour. 

Several different tour packages are offered to meet any single’s or couple’s needs, with options for lodging, 
shuttle rides, VIP seating at the dances, and much more. We always plan some interesting daytime activities, and 
we’ll be sharing more on those as plans firm up. Until then, we encourage you to check out the packages that are on 
sale now and make your reservations as soon as possible. Capacity is limited so don’t delay! 

We hope that you will join us for this magical Texas experience!

https://texasdancehallpreservation.networkforgood.com/events/6164-texas-dance-hall-tour 


In the heyday of the dance halls, as Dance Hall Kings bandleader Jeff 
Woolsey tells it, bands would wage musical warfare at long-form events 
called “Battle Dances.”

“Two bands would set up at the same time, maybe on two different 
stages at opposite ends of the dance floor,” explained Woolsey, and play 
back-to-back, often for hours.

Woolsey wanted to revive that experience and, to that end, he contacted 
swing band frontman Rocky King, made an arrangement wit the venerable 
Pavilion Hall (aka the Fair Pavilion) in La Grange, and threw a modern-day 
Battle Dance back in January 2018.

“It’s something I’ve wanted to do for years,” admitted Woolsey. “I wanted 
to do this battle dance the way it used to be, and I’d been looking for the 
right place to do it. I thought about Pavilion Hall because it has a nice big 
stage, and everybody loves that hall. So, I arranged this deal where Rocky 
and I literally put a piece of blue tape down the middle of the stage, and his 
band was on one end and our band was on the other.”

“The show ran for five hours total,” Woolsey continued. “His band played 
for an hour, and when he started his last song, our band climbed up on-
stage. As soon as he finished that song, we kicked off our first one. We each 
played an hour at a time, and during the last song of the last set, both our 
entire bands were onstage, just all of us up there taking turns back and forth 
and doing the same song. It was a great time.”

The show caught the eye of Mark Hermes, who in addition to managing 
La Grange’s Texas Czech Heritage and Cultural Center, also leads his own pol-
ka ensemble, the Czechoholics. “(The January show) went very well, so we 
mentioned doing it again in September,” said Hermes. “I said why don’t we 
expand it to Sunday and have a polka-country mix? Jeff said, that’s a great 
idea.”

Since, among his other duties, Hermes handles all the rental activity  at 
Pavilion Hall on behalf of the City of La Grange, the suggestion quickly came 
to fruition. “It’s us three bandleaders getting together to make dances hap-
pen at the old hall,” he said. “We don’t want to make it a headache to put on, 
we just want people out and dancing.”

On September 29, 2018, they plan to make a weekend of it, with the 
Dance Hall Kings and the Rocky King Band re-enacting their Battle Dance on 
Saturday, and the Czechoholics performing on Sunday.

“We want people to be a part of those old dance halls,” said Woolsey. “We 
love playing music in them, and we want to bring our crowds to the old halls 
so they can experience being there, dancing on a real hardwood floor. We’re 
hoping to expose more people to those kinds of places.”

It sounds like the kind of battle where everybody wins.

BATTLE 
DANCE!

BY JOHN T. DAVIS
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Pavilion Hall in La Grange (photo courtesy of 
Wendy Schutt)

Jeff Woolsey and the Dance Hall Kings 
(publicity photo)

The Rocky King Band (publicity photo)

The Czechaholics (publicity photo)



JOHN T. DAVIS

Texas is famous, even notoriously, diverse. There is a dizzying array of languages, cultures, foods (at least four 
schools of barbecue!) and musical genres from Western Swing to inner-city rap that co-exist—sometimes easily, 
sometimes not—within the confines of the Lone Star State. Any state that can accommodate George Strait, 
Beyoncé, Erykah Badu, Little Joe y La Familia, and Spoon (and, never forget, Willie Nelson!) can spin the head of even 
the most avid music fan.

How to make sense of it all?

Rep. Todd Hunter (R-Corpus Christi) took a stab at it during the last legislative session when he introduced 
HB 2079, a bill to create a framework for a Texas Music History Trail to be contained within the Texas Historical 
Commission’s existing Texas Heritage Trail Program. The proposed trail will highlight notable persons and places 
deemed historically significant in the creation and evolution of Texas music. The bill was signed into law by 
Governor Greg Abbott. 

A great excuse for a road trip, in other words.

 “This legislation will help create a virtual roadmap and itineraries to guide tourists to music destinations 
throughout the state of Texas,” said Hunter in a press release. “This is a great way of promoting tourism and creating 
economic development and highlighting our vibrant music culture.” (It’s noteworthy that Hunter is a musician 
himself.)

There are local trails, walks of fame, and other similar efforts in regions and communities around the state. But 
Hunter’s initiative would take the form of a unified statewide network of sites, with an online component that 
would (ideally) encompass all the diverse strands and personalities that make Texas music so rich.

The final form of the trail will be determined by the input of a number of stakeholders and overseen by the Texas 
Historical Commission. The Texas Music Office, the Governor’s Office of Economic Development and Tourism and 
other state and local entities will be weighing in. 

“The bill passed by the Legislature during this past session assigned the task to us,” said Brad Patterson, Division 
Director for Community Heritage Development for the Texas Historical Commission. “The downside is, it didn’t 
come with any funding. We’re still at the internal (stages) of discussion. We have a plan we’ve laid out, but it hasn’t 
made it through all the internal vetting. When we get that, with the help of the Texas Music Office and other 
stakeholders, we’ll start to find future funding sources.”

Texas Dance Hall Preservation has and will continue to have input. 

“(TDHP Executive Director) Deb Fleming and I started talking about it two years ago,” said Steve Ray, program 
manager for the Texas Music Office. “She’d been on the Mississippi Blues Trail (consisting a series of landmark and 
biographical plaques that dot the state). I sat down with the people who put that together two or three times to see 
how they got that thing started, and what worked and what didn’t.”

The Texas Historical Commission is “looking at the big picture,” said Ray, and is working together with partners 
to develop criteria for inclusion and what form the Trail may take, both in the real world and online. As Patterson 
emphasized, the project is still very much a work in progress. He envisions—someday—a Texas Music History Trail 
that will engage both the tourist with a casual interest in music and the die-hard, deep-diving aficionado.

In one scenario, Patterson said, “We’d create a digital tool, a combination of website and app, that could integrate 
actual music and storytelling into the storytelling. We’d also like something to visually recognize a site with some 
sort of plaque or marker that can also link to the music trail overall.”  

COMING SOON: TEXAS MUSIC HISTORY TRAIL
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